The Granary Art Gallery
The 1767 Granary building, originally designed by
James Paine and restored in 2009 with support from
the Heritage Lottery Fund, contains the Granary
Art Gallery. Home to monthly selling exhibitions by
acclaimed artists from across the UK and beyond,
the Gallery also shows items from Weston Park’s
own collection and on loan
from other private collections.
The Gallery is open daily from 11:00am-4:00pm,
all year round and admission is free.
Thank you for visiting Weston Park.
Your visit supports the work of the Weston Park
Foundation, an independent charity, in maintaining
and preserving this beautiful estate.
Weston Park Enterprises Limited
Weston-under-Lizard
Nr Shifnal
Shropshire TF11 8LE
01952 852100
enquiries@weston-park.com
weston-park.com
Follow us on

A short guide to

WESTON PARK

WESTON PARK
is, in every sense, a living country house. Home
through inherited succession from the medieval
times to the de Weston, Mitton, Wilbraham,
Newport and Bridgeman families, Weston Park
was generously gifted to the nation in 1986 by
Richard, 7th Earl of Bradford.
Now owned and cared for by the Weston
Park Foundation, an independent charity with
conservation and learning objectives, this
ancestral home of the Earls of Bradford is far
from being a house where time has stood still.
Every room and every object has a personal
story to tell and it is a story which continues to
be written, with the House and its twenty-eight
bedrooms available for exclusive use as one of
the ways in which the Foundation continues to
sustain the costs of maintaining this important
property. Just as Disraeli was a frequent
visitor in the 19th century, so in recent years,
presidents and prime ministers from across
the globe have used Weston Park for G8 and
other important meetings. This use is one of the
reasons that bedrooms and service quarters
are not to be seen on the usual visitor route,
although our regular Upstairs, Downstairs Tours
give the chance to see these fascinating and
equally important places throughout the course
of the season.

Above the lacquer cabinet is a view of Castle Bromwich
Hall. Castle Bromwich was bought by Lord Keeper Sir
Orlando Bridgeman 1st Bt.(1608-1674) in 1657, for his
son John, later 2nd Bt. (1631-1710). John extended and
improved the property in 1672, adding the second floor
and a large front porch. His son, Sir John Bridgeman, 3rd
Bt., inherited in 1710. He extended the Hall and rebuilt it
in brick. After the Bridgemans inherited Weston, Castle
Bromwich Hall was rented out or used as an heir-inwaiting/dower house. It is famous for having twelve
windows (one for each Disciple) and four dormers above
(one for each Apostle). The garden door passed through
a grapevine which was always trimmed into the form of
a cross. After Lady Ida, Countess of Bradford’s death in
1936 the family ceased to occupy the house. It was used
for storage during World War II, let and then later sold.
The formal gardens around the house, largely created by
the third baronet, are being restored by a charitable trust
and are open to the public.
The longcase clock was a Golden Wedding gift to the 3rd
Earl & Countess form the tenants of the Walsall Estate.
Much of modern day Walsall was created on land owned
by the family and the Victorian rebuilding at Weston
was in large part funded from iron, coal and limestone
extraction in the Walsall area.

Please visit weston-park.com for further
details of these and other events at Weston
Park.
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MARBLE HALL &
STAIRCASE
The principal staircase of Lady
Wilbraham’s 1671 house, appears to
have been on the site of the present
Marble Staircase. In appearance, it
is likely that this staircase would
have been similar to the staircases
at Powis Castle, Powys, and Longnor
Hall, Shropshire. The present Marble
Staircase, lit by windows etched
with the Bradford family arms, dates
from 1899 when it was created
for the 4th Earl of Bradford (18451915).
At the foot of the Marble Stairs
are two portraits by the Scottish
painter John Michael Wright which
were painted in 1676, depicting
the two surviving daughters and
heiresses of Sir Thomas & Lady
Wilbraham of Weston and Woodhey.
To the left of the arch is Grace
Wilbraham, aged 20, who in 1680
was to marry Lionel Tollemache,
later 3rd Earl of Dysart. Grace was the Chesire heiress of
the Woodhey Estate to which she succeeded in 1692. The
mother of five children, she died aged 84 and is buried
at the Tollemache Estate of Helmingham in Suffolk. The
sprig of myrtle in the picture is emblematic of everlasting
love, whilst the statue is of Fortuna, symbolising her status
as an heiress. Her Cheshire Estates still belong to the
Tollemache family, although Woodhey was demolished in
the first half of the eighteenth century.

ENTRANCE HALL
Although a part of the House built for Lady Wilbraham
from 1671, the present east facing Entrance Hall only
became the Reception Hall after 1868. Until that date,
visitors entered the House into what is now the present
Drawing Room, on the south side of the House.
Previously, this was the Library for which in 1805 Morel &
Hughes had supplied furniture and upholstery and which
enjoyed views across a shrubbery to the distant Temple of
Diana, which had been built for Sir Henry Bridgeman, 5th
Bt. (1725-1800) in the 1770s.
The port cochere outside also dates from the latter
nineteenth century alterations and it seems that when
these changes were taking place, the chimneypiece – its
design attributed to James Paine – was moved from the
former Entrance Hall.
Mary Montgomery (1918-1986), wife of the 6th Earl
of Bradford effected some changes to this room in the
1960s which included the addition of the palmette and
anthemion frieze and alterations to the columns.
Today the room houses some of the finest equestrian
pictures in the collection, including George Stubbs’
Landscape with Horses, which was painted for Sir Henry
Bridgeman, 5th Bt., and also two large Ferneleys. Above
the chimneypiece is Charles Lutyens’ Putting To, showing
the ceremonial state landau of Queen Victoria’s Master
of Horse, the 3rd Earl of Bradford. The 3rd Earl had a
particular interest in racing, establishing a successful
stud at Weston from which his horse “Retreat” won the
Doncaster Cup in 1882. The Cup may be seen in the
Dining Room) and “Sir Hugo” won the Derby in 1892.

To the right of the arch is Grace’s younger sister Mary,
aged 16, who had been born at Weston in 1661. She was
married from the Church at Weston to Richard Newport,
later 2nd Earl of Bradford (1644-1723). She inherited
Weston in 1703 and died at the property in 1737. She
holds a dove, symbolising love and constancy, whilst the
swans behind may be considered as symbols of beauty.

The oldest piece of furniture in the collection – the 1649
refectory table, which was brought from the family’s
Great Lever Hall at Bolton in the 1930s – may be seen
at the far end of the room. Later pieces include the
superb George III hall chairs, which are attributable to the
workshop of Thomas Chippendale and are recorded in
the inventory of 1777, and also the fine Egyptian Revival
Bookcase which was supplied by Morel & Hughes in 1806.
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To celebrate the 25th anniversary of the Weston Park
Foundation, the room was redecorated in 2011. This
followed extensive research into the past redecoration
and arrangement of contents in the room. The room as
it now appears is not a conscious recreation of any past
scheme, since Weston Park has always been a forwardlooking house, yet the colour of the walls equates with
the painted colour known to have been used in 1860. The
conversational sofa was created for the room, recalling
one known to have been in this room in the late 19th
century.

MORNING ROOM
In 1762 this room was known as the Velvet Room –
probably on account of having wall and seat coverings
in that material. By 1777 it had become Sir Henry
Bridgeman’s Dressing Room and it seems probable
that the chimneypiece, which may be attributed to the
architect James Paine, was inserted at this time. It was
known as the Breakfast Room from about 1781 and,
being East facing, would have enjoyed a sunny aspect over
the grounds in the morning. In the time of the 2nd Earl of
Bradford (1789-1865) it became the Morning Room.
Mary, wife of the 6th Earl of Bradford was responsible
for the present decoration of the room, including the
refreshed gilding and the salmon pink damask wall
covering which was put up as a part of her redecoration
of Weston in the 1960s. She also added additional plaster
ceiling enrichments, the new dado and chair rails to

Regency Empire style redecoration. At that time, the
present south-facing windows were not open and the
room’s three windows faced the chimneypiece. Between
them were gilded pier glasses (mirrors) above tables. The
present pier glass also dates from their work, although
it was originally flanked by a pair of polished mahogany
pilasters with applied gilded decoration. Below the mirror
at this time stood the commode which is attributed to
Adam Weisweiler and which – although still in the room –
is now on the wall opposite the chimneypiece.
The seat furniture that Morel and Hughes supplied is that
which was returned to the room in 2006. It seems that
even after the room became a Tapestry Room in 1868
these chairs remained in the room.
The tapestries themselves had been commissioned from
the Gobelin manufactory in Paris by Sir Henry Bridgeman,
5th Bt. and later 1st Lord Bradford in 1766. They were
previously thought to have been originally installed in the
family’s London house in St. James’s Square and a drawing
by Robert Adam has recently come to light for the ceiling
of a Tapestry Room which may relate to this installation.
After the sale of the St.James’s Square house in the early
nineteenth century, they appear to have been stored until
the creation of the Tapestry Room in 1868. Sir Henry
appears to have had distinctly Francophile tastes, in
collecting contemporary French furniture. In the Tapestry
Room, the Louis XVI marquetry commode between the
windows and two gueridon (small tables – one circular,
the other oval) were acquired by him.
Disraeli’s terracotta bust by Countess Feodora Gleichen
of 1880 is positioned between the windows, where the
writer Francis Leach saw it in 1891, whilst in the display
cabinet in the corner of the room are a number of other
items from the collection which commemorate Disraeli’s
friendship with Selina, Countess of Bradford.
The elaborate chimneypiece in this room, like that in the
Dining Room, was designed by the Birmingham architect
R.C.Hussey.
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Entrance Hall would have stood here at that time. In the
early 19th century the room doubled as an entrance
hall-cum-billiard room and there was also an organ at one
end.
By the 1860s, though, with the creation of the new
Entrance Hall (which had, until then been the Library)
this became the Drawing Room for the 3rd Earl and
Countess. The marble floor was replaced by parquetry,
whilst Brown’s park on the south side was pushed back
to make way for the parterres and terraced gardens that
were laid out to designs by Edward Kempe. The chimney
piece, probably by James Forsyth, appears to have been
added at this time.
The room today displays a collection of female portraits,
including works by Lely, Hoppner
and Gainsborough. Sir Peter Lely’s
portrait of Elizabeth Mytton, Lady
Wilbraham, the client of the 1671
House, hangs above a Dutch neoclassical commode of the late 18th
century. The room contains a number
of items which were gifts to the 3rd
Earl and Countess
of Bradford on the occasion of their
Golden Wedding Anniversary in 1894. These
include the Vizagapatam ivory miniature bureau
bookcase, which was given by the 1st Duke of
Westminster and the desk-set on the large bureau
plat, which was given by the tenantry.

accord with the ceiling and brought together the basics
of the present hang of pictures. Many of these works –
with the exception of the Bridgeman portraits – are a
part of the notable collection of pictures assembled by
Francis Newport, 1st Earl of Bradford of the first creation
and his younger son, Hon. Thomas Newport (created
Lord Torrington. 1655-1719). About two-thirds of this
important collection remains at Weston today, one third
having been willed away from the family via the Earls of
Mountrath in the eighteenth century. The chimneypiece
is presided over by Riley’s portrait of Sir Orlando
Bridgeman, 1st Bt. (1608-1674), who was Lord Chief
Justice and Keeper of the Great Seal of England in Charles
II’s reign. He did not live at Weston – which in his lifetime
was owned by the Wilbraham family, but through his wife,
the heiress Judith Kynaston of Morton near Knockin in
Shropshire, he began the Bridgeman acquisition of lands
in North Shropshire and also purchased Castle Bromwich
Hall in Warwickshire for his son John (later the 2nd
Baronet) in 1657.
The chandelier, of Georgian lead crystal dating from circa
1760, was discovered in 1923 by Hon. Margaret Bruce,
wife of the 5th Earl of Bradford, in pieces in the Temple of
Diana. She had it restored by Delomosne of London and
hung it in the Tapestry Room.
The gilded chairs date from the last quarter of the
eighteenth century and are attributed to Gillows of
Lancaster. They were restored and conserved with funding
from the Pilgrim Trust in 2014 -16.

An earlier gift to the Countess of
Bradford is the parrot, which – along with many letters
and other gifts – came from Prime Minister Benjamin
Disraeli and, during its long life, was presumed to be male.
At the end of its life, though, it laid a number of eggs in
swift succession and died shortly afterwards.

TAPESTRY ROOM
Until 1806, this room was the “eating room” after which
date it became the Drawing Room of Orlando 1st Earl
of Bradford (1762-1825) and his Countess, the Hon. Lucy
Byng (1766-1844). They employed the cabinet makers
and upholsterers Morel & Hughes to give the room a
10
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SILVER DISPLAY
The silver display was created in 2004, with cases
reproducing the design of those in the House’s Victorian
plate room. Opposite on entering, is the so-called ‘Lady
Anne Toilette Set’ which is hallmarked 1679 and bears
the maker’s mark for Jacob Bodenick. It is in fact more
probable that this set belonged to Mary Wilbraham,
daughter of Elizabeth, Lady Wilbraham. Mary married
Richard Newport, 2nd Earl of Bradford in 1681 and this
silver may have been part of her dowry. The Bradford’s
daughter, Lady Anne Newport (1690-1752) may then
have later inherited the set from her mother, at her own
marriage in 1719 to Sir Orlando Bridgeman 4th Bt. (16951764) hence the traditional name for the service.
At the centre of the right hand case is a large stem cup,
frontally engraved with the Burse of the Great Seal.
This was cast from the Great Seal itself, gifted at his
resignation from office to Sir Orlando Bridgeman 1st Bt.
His portrait by Borselare and the Burse itself may be seen
in the case opposite.

PASSAGE WAY
This small yet vital link between Entrance Hall and Second
Salon, also gives access to a lavatory (not open to the
public) accessible through the glazed doors and has a
service door giving access to the servants’ corridor. The
present form of the Passage Way owes to the architect
John MacVicar Anderson’s work at Weston in the latter
19th century, for the 3rd and 4th Earls of Bradford, with
its elliptical arches visually linking the space with the
adjacent areas.
The Passage Way houses the Weston weather book,
together with barometer and barograph (a recording
aneroid barometer which produces a paper or foil chart
called a barogram that records the barometric pressure
over a period of time). The weather book is maintained
daily by Weston’s Head Gardener, Martin Gee. Martin’s
ancestors have lived and worked at Weston since the
early 19th century when they moved to the area from
Weeting in Norfolk, an estate inherited by the 1st Earl of
Bradford from the last Earl of Mountrath. The ancestor,
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“shrieking with a whirl of fire blazing all about her, and
soaring at least as many feet above her head as she was
high”. Her sister Lady Charlotte, in an attempt to save her,
was also killed. Lady Lucy was a pioneer photographer,
some of whose work has recently been published
in monographs on early photographers. The unusual
revolving fireguard on this and other grates at Weston
was installed as a result of the accident.
The wood graining – unusually imitating pine – dates from
the 1930s and was created under the direction of the
architect and interior decorator Guy Elwes for the 5th
Earl and Countess.
The room contains about 3,000 books and there are also
two doors covered with sham book spines. One leads to
the garden whilst the other gives access to the Marble
Hall. The book titles on the doors are amusing invented
ones, comprising such as “Library of Useless Knowledge”,
nine volumes of the “American Peerage”, “How to Stop a
Gap” and “Journey to the Moon”.
The room’s carpet, based on a Feraghan design and woven
in Bulgaria by David & Sarah Bamford was commissioned
by the Foundation in 2002.

DRAWING ROOM
In the early eighteenth century, this space was the Marble
Hall, with a black and white paved floor off which most
of the principal rooms led. It may have
originally been approached from the
North through the courtyard, with the
present garden door being merely a
door in the park front. From the time
of Sir Henry Bridgeman’s succession in
1764, when he brought in the architect
James Paine, the room became the
Entrance Hall proper, entered from a
carriage sweep in Capability
Brown’s park. Paine added
the apparently-apsidal ends
to the room, united by Ionic
columns standing in antis, and
the chimneypiece in the present
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collections which may still be seen in this room. They
comprise a number of works by Sir Anthony van Dyck, of
which the most important are his portrait of Sir Thomas
Hanmer, and that of Thomas Killigrew.
The mahogany dining table was commissioned by the
Trustees of the Weston Park Foundation in 1997 from
the cabinet maker Charles Manners. In 2004 the Trustees
also commissioned the carpet in this room which is based
on an Axminster designed by George Bullock in circa
1820 for Lady Lucy Bridgeman, daughter of the 1st Earl of
Bradford of the second creation, and her husband William
Wolryche Whitmore for the library at Dudmaston,
Shropshire. It was made by David and Sara Bamford.

LIBRARY
In 1762 the west end of the room was occupied by the
Common Dining Parlour, with the Small Drawing Room
to its East. After 1777, though, the space was a drawing
room and ante room.
In 1806 the Corinthian column screens were inserted
and the two smaller rooms were united as a Dining
Room, under the direction of the architect John White
for Orlando, 1st Earl of Bradford (1762-1825) which
it remained until the alterations of the 1860s for the
3rd Earl. With the creation of the new Dining Room
next door, the bookcases were brought from the
former Library (now Entrance Hall) to create this most
comfortable of rooms.
In 1858 a family
tragedy occurred in
the Drawing Room
(which was then in the
room now known as
the Tapestry Room)
when a red hot ember
landed on the crinoline
dress of Lady Lucy
Bridgeman, daughter
of the 2nd Earl of
Bradford. Within
seconds she was
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who made the move, John Gee, can be seen in the
painting of the Ploughing Match which hangs above the
low bookcase to the right of the door into the Second
Salon. This is the work of the Shrewsbury artist Thomas
Weaver who painted a number of portraits of the Weston
servants.
In the glazed display cabinet may be seen the ceremonial
robes of the Earl and Countess of Bradford and also
the coronets -small crowns- respectively made by the
silversmiths A.J. Strachan and his father-in-law Paul Storr.
They were made for the 2nd Earl and Countess of
Bradford for the occasion of Queen Victoria’s Coronation
in 1838. A footman’s coat with silver livery buttons with
the Bridgeman family crest may be seen to the left.

SECOND SALON
This area was originally an open courtyard between
the service wing and Lady Wilbraham’s 1671 house. It
was covered over to form a Smoking Room for the 4th
Earl (1845-1915). The room has a chimneypiece with a
central relief of the Roman goddess of hunting Diana.
The chimneypiece - as evidenced by cuts on the mantle
shelf - has clearly been reduced and it is possible that it
was removed from Tong Castle, the country house shown
in the painting in the Passage which was purchased by the
2nd Earl of Bradford and which stood two miles from
Weston Park.
In the 1960s, together with the First Salon, the Second
Salon was transformed
as a picture gallery for
the display of some
of the collection by
Mary, Countess of
Bradford (1918-1986).
Her redecorations
included the addition
of the plasterwork at
the head of the arches
to left and right of the
chimneypiece.
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Although the painting above the chimneypiece by Leandro
da Ponte (known as Leandro Bassano) of the Council of
War formed a part of Thomas Newport, Lord Torrington’s
(1655-1719) collection, many of the religious works
in the room appear to have been acquired by George
Bridgeman, later 2nd Earl of Bradford, when he travelled
to Genoa in 1822. The central arch-headed picture on
the East wall is a modello or sketch for an enormous
altarpiece by Anton Raphael Mengs in the church of
Castrogeriz near Burgos in Spain, which is dated 1767. It
was acquired in Genoa from a dealer and friend of the
artist, named Carlo Ratti.

FIRST SALON
Together with the Second Salon, the site of this room was
originally an open courtyard which served as a light well
for the inner rooms of Lady Wilbraham’s 1670s house and
for the service wing of the house.
It was converted into a Billiard Room for George 4th
Earl of Bradford in 1899 by the architect John MacVicar
Anderson.
As a Billiard Room, the room had an oak floor and
was used for the display of sporting pictures – suitably
masculine subject matter for a predominantly maleoccupied room.
As with the Second Salon, Mary, wife of the 6th Earl of
Bradford was responsible for altering the room in the
1960s. She removed the oak floor, replacing it with the
black and white squared composition floor, and she also
removed the etched glass glazed doors which divided the
room from the Marble Hall. These latter doors can now
be seen in the Stables Bar.
In 2006 the Weston Park Foundation undertook the
redisplay of the both Salons, which has included the
redecoration of the walls, re-hanging of pictures, and the
purchase of new carpets. The purpose of this has been to
develop Lady Bradford’s intention of improving the display
of the pictures and also to create more welcoming rooms
at the heart of the house. The work of redecorating was
done under the direction of Janie Money at Colefax &
Fowler.
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DINING ROOM
The Dining Room is situated in
the West Wing of the House
which, with its full height
canted bay, was originally
designed by the early 19th
century architect Thomas
Rickman as a succession
of smaller rooms. In 1825,
the area occupied by the
bay window formed Lord
Bradford’s Sitting Room.
In the 1860s, John MacVicar
Anderson, working for the 3rd Earl
of Bradford (1819-1898), created
the present Dining Room –
conveniently placed adjacent to the
service wing and within a relatively
short distance of the kitchen. Its creation involved the
removal of a floor of bedrooms and partitions which
divided several ground floor rooms.
In its former guise, the room had blue linen walls, and
oak panelling below the dado rail, together with the
monumental chimneypiece by R.C.Hussey. During the
1960s, though, following a particularly bad outbreak of dry
rot, Mary, Countess of Bradford oversaw
the creation of the present decorative
scheme. This involved the addition
of the swagged urn plaster frieze,
the Palladian-inspired door cases
and the insertion of the present
panelled dado. The wall sconces
were specifically designed for
the room and Lady Bradford
designed the window pelmets
based upon the hangings of a Louis
XIII bed. She personally supervised
the making of the Cole & Son
wallpaper at a factory in Islington.
Her intention was to create a
fitting setting for the very finest of
the portraits in the Weston Park
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